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David Cook. 100 Chorales from the Mu-
sic of J.S. Bach, transcribed for clarinet 
quartet by David Cook. Alea Publishing, 
2023. Digital: $50.00, score only; Print: 
$50.00, score plus $10/each for addi-
tional auxiliary part.

David Cook’s 100 Chorales from the 
Music of J.S. Bach is a wonderful addi-
tion to the clarinet ensemble repertoire. 
Each chorale starts as a quartet for three 
Bí clarinets and bass clarinet. When play-

ing as a quartet, performers are to play from the score. Additional 
performers can alternate or double the first part with Eí clarinet, 
the third part on alto clarinet or basset horn, or extend the low 
range by having contra-alto and/or contrabass double or replace 
the bass clarinet part. Each auxiliary utilizes an individual part 
without score. 

Bach’s music has been used by educators as a tool for years to 
teach harmony and counterpoint; this collection provides clarinet-
ists the opportunity to apply those lessons with Bach’s music. Hav-
ing quartets play from the score trains less experienced chamber 
players to perform as a cohesive unit. For more advanced play-
ers, the auxiliary parts add additional challenges. To facilitate the 
performers’ technical command of their instruments, the music 
selections present four chorales in each of the major and minor 
key signatures. The chorales also introduce instrumentalists to the 
sensitivity needed to perform with vocalists by including a verse 
or two of text. 

The bottom line: this collection can fit any size clarinet en-
semble, allow for growth, and facilitate improving technical and 
musical elements. This collection is a must-have for any clarinet 
studio, high school, college, or community group.

– David Deiter

Wolfgang Amadeus Mozart. Concerto 
in A Major for clarinet, string quartet, 
piano, and double bass ad. lib., KV 622. 
Arranged by Evgeni Orkin. Accolade 
Musikverlag, 2023. KA58823 €55.00

Evgeni Orkin was born in Ukraine 
and is a clarinetist, composer, and teacher 
at the Mannheim Hochschule in Ger-
many. His flexibility as a player allows him 
to perform and record with early clarinets 
or modern instruments in repertoire from 

various eras. In the last few years, he has been active on the early 
clarinet, making albums of classical and early romantic repertoire. 
His arrangements include Telemann Flute Fantasies for chal-
umeau, the Brahms Cello Sonata, op. 138, No. 1, and Schumann’s 
Album for the Young, op. 68, to be performed with clarinet and 
string quartet. The combination of piano and string quartet taking 
the role of accompaniment is used in his arrangements of Ger-

shwin’s Rhapsody in Blue, Copland’s Clarinet Concerto, and here 
at hand, the well-known Mozart Clarinet Concerto. All the above 
cited works have been recorded by Orkin. 

Mozart Concerto arrangements with clarinet and string quar-
tet have been made previously, but Orkin’s addition of piano is 
something new and welcome. As he personally explained to me, 
he thinks that during Mozart’s lifetime, and also later, it would be 
a common practice to use the cembalo (or piano) if some instru-
ments were missing from the ensemble. The aim would be to fill 
the overall sound of the accompaniment when it was not possible 
to have a full orchestra, or the place was not big enough for so 
many players. The piano could also replace the winds and create a 
balance between clarinet and the strings. This arrangement is well 
conceived and realized. It is a nice solution for chamber music 
performances of this incredible masterpiece that our beloved Mo-
zart offered us. Thank you Mr. Orkin and Accolade Musikverlag!

– Luigi Magistrelli

Nicole Buetti. Clarinet Masquerade Waltz. 
www.clarinetallmusic.com $25.00 score 
and clarinet choir parts.

Nicole Buetti is an award-winning 
composer, educator, bassoonist, and con-
trabassoonist who performs with several 
orchestras in the Pacific Northwest. When 
she is not composing, puppeteering or 
performing, Buetti teaches bassoon at the 
University of Portland and has her own 
private teaching studio. 

Buetti’s pieces are imaginative and engaging, with catchy 
themes and a variety of moods and evocative imagery. Her com-
positions run from deeply-felt, complex concert music to light-
hearted and fun pieces. Somewhere in the middle of these poles 

are many of her wind compositions, such as the lovely Clarinet 
Masquerade Waltz. 

The Clarinet Masquerade Waltz is a charismatic piece for a full 
clarinet choir, ranging from Eí sopranino to contrabass. The idea 
for the piece was conceptualized by Barbara Heilmair and Nicole 
Buetti after they had a performance together of Buetti’s Midnight 
Waltz at Portland’s annual Vampire Ball. The idea of a haunting 
piece for clarinet choir sparked the commission of this work for 
the Zephyr Clarinet Choir who premiered the piece at the Clari-
netFest® 2022 in Reno, Nevada.

With a spooky waltz theme, the composition features the 
unique sound of clarinets playing together. The composition 
has a feel of an elegant and festive dance turning wild. The lat-
ter is achieved by asymmetric rhythm patterns, drastic dynamic 
changes, and strong accents. Listeners can imagine a group of 

David Cook


